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The poetry, dedicated to Gabdulla Tukay, takes up a place of its own in Tatar literary art. It started
off in the early 20™ century, setting canons of the literary representation of the poet’s personality.
With the changes in Tatar literature, the image of the poet, a servant of the nation, has become a new
ideal in literature. This ideal is defined by the poet’s devotion to his people and his aspiration to fight
for the nation’s wellbeing, its literary embodiment combines the concept of a religious, mysterious
ideal person and the theories of an ideal human inherited from Russian and European literature. Based
on this theory, Sh.Babich, M.Faizi, S.Sunchalai, N.Gabidov and other writers tended to present Tukay
almost as a prophet, pointing out the greatness of his art and portraying him as the leader of the nation.
By raising the poet’s image to the level of prophet, they increased the social meaning of literature and
the importance of poetry for the nation.

All of these social and aesthetic changes of the 1920s affected the literary evaluation of Tukay and
the interpretation of the poet’s image.

The new wave of changes in Tukay-related poetry, caused by changes in the nation’s social life,
emerged in the 1960s. The fact that the works of Kh.Tufan, S.Khakim, R.Faizullin, R.Mingalim,
M.Shabaev, G.Afzal and others show the poetic embodiment of Tukay as a national poet radically
changed the importance of poetry, which was regarded as a means for the nation’s self-evaluation.
During the last quarter of the 20" century, Tukay was portrayed as a national fighter (Straight Tukay)
with the qualities of an ideal poet. As the national uprising grew stronger in the 1990s, M.Aglamov,
Rash.Akhmatdganov, Zulfat, R.Kharis, G.Morat and others once again portrayed Tukay as a national

hero and a servant of the nation.
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Every nation in the world has its own history
and culture with its national memory and national
values along with an image of a national hero. For
the Tatar people this hero is Gabdulla Tukay. He
was both an important figure in the Tatar literature
of the 20™ century and in the general culture, his-
tory and social development of the nation. Accord-
ing to M.Khasanov, “he is a Tatar flower in the
world cultural garden and in the encyclopedia of
the Tatar’s life in the 20" century” [1: 4]. Thus, the
poetic image of Tukay has become a standard for
literature and creative values, as well as the ideal
of the Tatar world and life in general. Tukay-
related literature emerged in the early 20" century,
as well as its socio-philosophical basis and theo-
retical foundations for explaining and portraying
his image.

The literature centred on the Tukay image has
undergone certain changes along with general lit-
erary tendencies. The beginning of the 20™ century
is known to be the period of drastic changes and
transitions to a new level in literary and aesthetic
ways of thinking and in social and cultural areas of
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life. On the one hand, the literary art was still
based on centuries-long classical traditions. On the
other hand, it was the time of aspirations to update
and transform these traditions. The national novel-
ties and ideas required an appropriate gulp of fresh
air in literature, culture and education. Thus, there
came the literature based on certain canons, aimed
at bringing happiness to people through knowl-
edge, closely connected with social life and filled
with national ideas. It built a model of an ideal
world and introduced a new protagonist, an ideal
hero, whose spiritual search would set an example
to those who had lost their path in life, and this
search for an ideal hero led to the image of Tukay
[2: 194].

This ideal, found in the image of Tukay, be-
came a new example, based on the Middle Age
Muslim religion and the 19th century traditions,
enriched with Russian and Eastern philosophic aes-
thetic thoughts, however relevant for that time. The
two key factors in 20™-century society: philosophy
and literature, which were getting the secular and
the national factor, greatly influenced the forma-
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tion of this ideal, called “the national ideal”. Thus,
Tatar literature took a turn from the religious edu-
cational trend towards the realistic and romantic
approach, from the traditional national culture to-
wards the culture of higher level and thus obtained
a new ideal, i.e. a poet, a modern servant of the na-
tion. l.Gaspraly laid its foundations, whereas
G.Barudi later expanded the idea and introduced
this ideal as a “national servant fighting for the na-
tion’s wellbeing” [3: 36]. I.Akchura completes the
concept, depicting the ideal as “a spiritual leader
living for his nation and using all the worldwide
novelties for the benefit of his own nation” [4: 11].
This is how “the hero concept, which came from
the jadidizm philosophy of the late 19" century”
[5: 29], took over in the 20™ century. Later this
concept gets even more expanded in the works by
N.Khalfin, G.Validi and G.Zabriev. For example,
G.Zabriev points out the importance of the national
ideal to national growth in his review of the novel
“Ydsh yordkldr’ (‘The Young Heart’) by G.Ibra-
himov [6: 313]. G.Tukay met all these require-
ments and became this national ideal in Tatar po-
etry of the 20™ century: he served his nation and
fought for its wellbeing. Thus, he became the sym-
bol that brought the Tatars together as a nation.

The poetic embodiment of Tukay’s image in
20" century Tatar poetry combined the religious
concept of a Perfect Human Being and the theory
of “an Extraordinary Person”, which came from
Russian and European literature. On the one hand,
there exists the concept of a Perfect Human Being
coming from Eastern Sufi literature and broadly
used in Tatar literature. Mukhii-d-din Ibn Garabi
(1165-1240), the scholar who worked on the basis
of the Sufi philosophy, suggested that a Perfect
Human Being was the closest representation of Al-
lah [7: 63]. The eastern nationalist saw an example
of perfection in prophets starting from Adam to
Muhammad, paying particular attention to the lat-
ter. For Sufis, Muhammad was an ideal, and just
like him, they aspired to reach the level of a Per-
fect Human with the spirit and qualities of Allah
[8: 13], and those who reach this level would be
treated as Allah [9: 57]. Thus, Muhammad the
Prophet has become an ideal of the Muslim world;
there are special poems, Commandments, in classi-
cal Oriental poetry dedicated to him. The same
principles underlie Tukay’s embodiment in Tatar
poetry and their connection to Sufi poetry is unde-
niable [10: 23].

On the other hand, the idea of “an Extraordi-
nary Person” [11: 60] adopted from the European
literature, specifically from F.Nietzsche, also
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played a crucial role in Tukay’s literary embodi-
ment. Nietzsche created “a new genius, a new Per-
son that Europe had yet to see” [12: 178] based on
the Iran Zoroastrianism Prophet, Zoroaster. This
“overman” was supposed to serve as an example of
a free human being, opposed to the one obeying
social canons. This philosophical study, which
partly corresponded to the Tatar literary needs of
that period, seemed very important to Tatar edu-
cated people who aspired to create a new society
and a new way of living. It soon became estab-
lished in the national thinking and the art of words.

Based on this theory, a number of poems por-
trayed Tukay in association with the prophet’s im-
age in the early 20™ century. The comparison of
poetry with the mission of a prophet comes from
pantheism in Sufi literature. The high value of the
word of God is generally considered to be the can-
on of Middle Age literature. Yu.Lotman points out
that these changes emerged in the 18" century
when poetry replaced religious texts and the poet
took the place of a prophet, imparting these texts to
people [13: 122]. The literary aesthetic thinking of
the Tatars also underwent secularization and qual-
ity changes. As religious ideology withdrew into
the background, its place was taken by creative
works and social ideology became the main basis
for the literary aesthetic and philosophical think-
ing. Summing that up, G.Ibrahimov wrote the arti-
cle “Regarding the Album” (“A/bom mondsdbdte
ild): “Art should become a religion of the new era
and great artists should become prophets of this re-
ligion” [14: 200]. That is another reason why the
theme of poetry and the image of the poet-prophet
came forward in Tatar poetry of 1910 [15: 122].

The poems “Azan” (‘Azan’) (1912),
“Shagyr’gd” (‘To the Poet’) (1913) by S. Suncha-
lay and “Nigd bu shdimndr siind” (“Why do these
candles fade away?’) (1913) by N. Gabidov por-
tray Tukay as a noble, honest, kind, smart and pa-
tient poet elevated to the level of the prophet.
R.Musabekova, who studied the works of Suncha-
lay, explains the symbolic image of azan in the po-
em “Azan” (1912) as “a herald of a new dawn and
a wake-up call from mental vassalage” [16: 38].
Other than that, it is clear that this symbolic image
has other meanings in the structure of the poem.
The author compares Tukay’s words with Allah’s
and his work with azan that wakes up “the whole
nation — the rich, the poor and the mullah” and by
“signify the dawn”, he makes the poet equal to Al-
lah , when the Sufi pattern of Allah is like a human
being and a human being is like Allah:
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‘May the sun and sunrise, the demon and an-
gel, the earth and human be bewildered,

May everybody praise their God, their beloved
Allah!” [17]

Here the circle of circles image is used in the
studies about “al-insan al-kamel” (the perfect
human being) and it develops into the ingenious
method of image creation. S.Sunchalay calls the
surroundings “sun, dawn, demon, angel, earth,
people”, they make up a world, where Tukay is at
the centre. However, this greatness does not come
from Sufism but rather from the social context, and
as the greatness of poetry is already accepted, the
new poet of genius, “Allah”, occurs as a parallel:
Tukay becomes a force that enlivens poetry and
nation, brings them forward and his main tool is
his work, inspired by the national spirit. In his po-
em “To the Poet” (1913) S.Sunchalay similizes the
relationship ‘Tukay — poem’ to that of ‘the Prophet
— revelation’, he compares Tukay’s poems to reve-
lations coming from Allah, which Tukay brought
to the people of the Earth and portrays him as the
Prophet, teaching people patience.

In his philosophical poem “Why do these can-
dles fade away?” (1913) Kh.Gabidov creates the
image of Tukay by using the symbol of a candle,
often found in Sufi literature. The author uses the
system of Sufi images and such romantic details,
as the sound of sea waves, the world smothered in
smoke and struck by horrifying noises to describe
the Tatar nation and the bond between the author
and the nation. The traditional meaning of the im-
age of a candle, used in Sufi literature to portray
Allah, is used to characterize Tukay’s greatness
and holiness. Sufi images express the main idea:
keep the Tatar nation alive, their deaths fog up the
nation’s bright future. The odes “Gabdulla Afande
Tukaev” (1911) and “After Tukay’s Death” (1913)
by Sh.Babich portray Tukay as a prophet and a
perfect human. Thus, the fact that the image of the
poet is elevated to the level of the Prophet in-
creases the social significance of literature and po-
etry becomes one of the most important aspects of
life.

Therewith the themes of Tukay’s literary
greatness came forward. The untimely death of the
poet speeded up this process, as it was a great loss
for the Tatar nation. Hence, poems dedicated to the
poet, numbering more than fifty, appeared on the
literary scene. One of them is the poem “Sunset”
(“Ingesh”, 1913) by S.Sunchalay. By using the im-
age of sun, its movement and transformations, the
author describes Tukay’s life and what the Tatar
people felt after his death. The same idea is found
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in the poems “Tukay” (1913) by Sh.Fidai and
‘Missing Tukay’ (“Tukayny sagynu”, 1913) by
M.Ukmasi.

Influenced by the controversy over Tukay’s
work, G.Ibrahimov once again evaluated the liter-
ary importance and greatness of the poet in his
work “Tatar Poets” (“Tatar shagyirildre”) in 1913:
he was now considered to be the founder of Tatar
realistic poetry and an example of a word-painter.
The first one, working in this direction, was
S.Sunchalay. His poem “To a Newspaper” (“Ber
gazetaga”, 1913) was an answer to the all the ar-
guments and controversies over Tukay.
Zh.Yumaev shared the same opinion stated in his
poem “The Poet Passed Away” (“Shagyir iilde”),
1913. The author called the critics, who “gossiped”
about Tukay, “hypocrites and bastards” and per-
ceived the death of the poet as his way of escaping
“these godless men”. The poems “Faded” (“Siin-
de”, 1914) by G.Songati, “As a Memento” (“Yad-
kér échen”, 1913) by Ya.Mamishev, and “To Tu-
kay” (“Tukayga”, 1913) by K.Patii develop the
idea of Tukay’s literary greatness.

However, such works as “The Poet is Gone”
(“Kitte shagyir’, 1913) by R.Ibrahimova, “In the
Name of our Beloved Poet, Deceased G.Tukaev”
(“Soekle shagyremez mdrkhiim G.Tukaev ruk-
hyna”, 1913) by Ya.Kizlavi and “Elegy to Gab-
dulla Afande Tukaev” (“Gabdulla dfinde Tukaev
khakynda mdrsiya”, 1913) portray Tukay as a man
of the nation. According to the literary thought of
the period, the term ““a national character” is un-
derstood as “someone, unifying ideals and working
for the sake of the nation” [18: 83], “someone, re-
garding the nation first and foremost and working
to make science and art nation-oriented” [19].

In the poems dedicated to Tukay, his personal-
ity and the main characteristics of his work are of-
ten described through certain images, which de-
termine the dominance of symbolism in poetry. To
name a few, the poem “Gabdulla Afande Tukaev”
(1911) by Sh.Babich sees Tukay through the image
of the moon, K.Kurmashev in his “To the Nightin-
gale of Literature, Our Great Poet Gabdulla Tu-
kay” (1913) compares Tukay to the sunrise and the
bright sun. These parallels between the symbols of
the Sun, Moon, Morning Star and Tukay with his
greatness and his poetry, as well as the sorrow of
the nation at his death increase the poet’s impor-
tance to the nation. The authors pay homage to Tu-
kay, express their infinite love for him and praise
his work in their poems. Tukay’s art, greatness and
literary talent serve as examples for their protago-
nist.
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The poems that focus on the national character
of the poet’s work frequently use symbolic images:
“The Nightingale of Our Nation is Gone”
(“Millitebeznen sandugachy kitte”, 1913) by
G.Songati and “Gabdulla Afande!” (1912) by
M.Faizi. These poetic works turn to symbolic im-
ages of a garden and a nightingale, widely used in
Sufi literature. The tendency of portraying the po-
et’s image through the symbol of a nightingale was
quite typical of Oriental literature, when poets
were characterized as someone withdrawn and hid-
ing from a loud and noisy world of people. How-
ever, G.Songati and M.Faizi alter this meaning:
their symbol of a nightingale shows how Tukay’s
poetry is perfect, mysterious and full of love to-
wards his nation, which brings us to the under-
standing of Tukay as the national nightingale.

To conclude, the poetry of this period is more
subjective than objective in evaluations. The feel-
ings of the nation, its sufferings and emotions
caused by the poet’s death were the main themes,
which generated romantic symbolism and existen-
tial motifs. Romantic colours serve to express the
greatness of the poet and the infinite love and re-
spect of the nation for him, whereas existential mo-
tifs reveal the feelings experienced by the nation
after his death.

The poetry of the 1920s-1950s was not focused
on Tukay’s personality to the same extent. The se-
quence of events, such as the October Revolution,
the Civil War and the Great Patriotic War, had a
substantial impact on the literature dedicated to
Tukay, but nonetheless, his image was not forgot-
ten. The “Ten-Year Anniversary of Tukay’s
Death” (“Tukaynyy iiliiena un yel tulu khatirdsend
bagyshlap”), the collection of poems, published in
1923 as well as “Songs of Battle” by F.Burnash,
did not contain poems dedicated to Tukay, but to
his fellow writers: Sh.Babich, N.Isanbat, K.Amiri,
Z.Bashirova, H.Taktash, K.Nazhmi, M.Zhalil, etc.,
or described “the battle sparks” of young poets.
The following twenty- and thirty-year anniversa-
ries of his death were fairly low-key.

Gali Rakhim distinguishes two trends in the
literary aesthetic views of that period and writes
the following: “... there exist two kinds of views
on the history of literature: 1) seeing literature just
as a type of fine art (aestheticism); 2) seeing the
social importance of literature (sociologism)” [20:
287]. This is also true in the case of the Tukay-
oriented literature: the search for new literary de-
vices leads to the inner confrontation between so-
ciologism and aesthetic ideas.
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While the main focus was on the portrayal of
positive heroes, who stand for reform and fight for
these changes to the death, it was also important to
reevaluate the image of Tukay in accordance with
the proletariat requirements, so a number of poems
portray him from the proletarian social point of
view. Thus, comes the tendency to show Tukay as
a poet “from the lower class”, who “fought” for his
freedom, as a patriot, or simply as “one of us”. Tu-
kay’s poetry is also considered to be part of this
structure, a symbol of the fight for freedom,; it is
adapted to the social ideals, when the main role
goes to the social aspect of his poems. For exam-
ple, in the poems “Tribute to Gabdulla Tukay”
(“Gabdulla Tukay istilegend”, 1938) by G.Khuzhi,
“To Tukay” (“Tukayga”, 1938) by A.Yunys and
“The Endless Song” (“Zhyr mdngelek”, 1938) by
Sh. Mannur, the image of Tukay is that of a fighter
for the rights of the poor, for freedom and for de-
feating the rich, his main aim being to lead the poet
and the nation towards a new life. As a rule, cur-
rent life is seen through the prism of the past and,
structurally, they are opposed to each other. The
division of times plays an important role in unrav-
elling the main idea, whereas, the opposition of
these two periods of time determines the social
meaning. The past is seen as a still, scholastic en-
tity, as opposed to the new society with its beauti-
ful and peaceful being. In this light, Tukay gets the
role of hero, who leads his people towards free-
dom, and this opposition thus becomes the main
literary device in creating Tukay’s social portrait.

Such works as “A Pair of Horses” (“Par at”,
1938-1939), “The Childhood of the Poet” (“Sha-
gyrney balachagy”, 1940) by S.Khakim and
“Meeting Shurale” (“Shiirdle belin ochrashu”,
1938) by G.Sharaf denote the transition from social
aspects to aesthetic ones. Here, the poet is de-
scribed as an artist, a talented artist, who brings
beauty to life and creates aesthetically perfect
pieces of literature. The socially-oriented ideology
disapproved of this tendency, which eventually
evoked criticism of the functions of art, its purity
and aesthetism. All these determined the changes
in Tukay-oriented poetry that took place in the se-
cond half of the 20™ century.

The poetry dedicated to Tukay was also af-
fected by the social changes of the second half of
the 1960s, when Tatar literature broadened its
boundaries and gained new qualities. This time the
changes had an impact on philosophy and litera-
ture, inspired by the aspiration to escape the
boundaries of socially-oriented ideology and to de-
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velop a creative perception of the world and life as
a whole.

From this time on the portrayal of Tukay’s im-
age gets more complicated and layered: his image
gets unravelled through the poet-poetry relation
and the combination of realistic, romantic and
mythological traditions, resulting in the use of new
literary devices.

These renovations in Tukay-oriented poetry of
the given period are noted by Kh.Tufan and his
works “When Seeking for Tukay’s Voice” (“Tukay
tavyshyn ezlaganda”, 1953), “The Colour of the
People” (“Khalyk tose”, 1958), “We are Still To-
gether” (“Bez haman bergd”, 1959), “The Sounds
of Spring” (“Yazgy avazlar”, 1966), “In the Cloud
Coming from Tukays” (“Tukaylardan kilgdn
kiiperdd”, 1968), “Bring Flowers to Tukay”
(“Chdchdkldar Tukayga kiteregez”, 1966), and
“Though his Hands are Covered in Blood” (“Kulyn
kanga batyrsa da”, 1966). His poems show Tukay
in a new light, where social and literary contexts
come together. In the poem “We are Still To-
gether” (1959), the author compares the poet to the
state administration, seeing Tukay as a true leader,
who can raise literature to a level higher than the
government itself. The authors tend to elevate Tu-
kay higher than the authorities and show him as a
saint and holy person. In the 1960s and 1980s, this
is the main quality describing the poet. Besides, the
poem, dedicated to Tukay, features Aesopian lan-
guage that “turned Tatar poetry of the 1960s and
1980s upside-down” [21: 120]. We find two ap-
proaches in Kh.Tufan’s poetry: firstly, he ad-
dressed Tukay’s poetry and creative work that al-
lowed him to be the leader of Tatar literature, and
secondly, he criticized the literature itself for being
restrained by the current social and political ideas.
All these caused a discussion about the true pur-
pose of literature and art, their main qualities,
about the influence that Tukay had on the new
generation of poets, the conscience of those hold-
ing the quill and the power of literature to tell the
truth. The poet became a role model and the idea
came forth that higher education could secure na-
tional growth.

This tendency was strongly expressed by
S.Khakim. His works “From Tukay’s Notebook”,
the cycle of poems (“Tukay ddftdrenndn”, 1973),
and “From the New Cycle of Poems” (“Yana shi-
gyrlir ciklynnan”, 1976), etc., were a different way
of portraying Tukay, i.e. portraying him as a leader
of the Tatar nation, advancing literature.

Kh.Tufan introduced another novelty in the
poetry dedicated to Tukay. He described the atti-
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tude of people towards Tukay, their thoughts on
the present, past and their life as a society. Kh.Tu-
fan realizes this approach in his poem “Bring
Flowers to Tukay” (1966):

‘With these flowers,

We greet you.

But only once a year

You see them, Tukay’ [22: 128].

By paying Tukay their tribute and respect,
people demonstrate their spiritual growth and cul-
tural level. Kh.Tufan aspired to wake up those,
who “fell asleep” and got lost in mundanity. He
expressed his opinion of the country that saw its
only goal as realizing five-year plans and building
gigantic constructions. Once again this approach
showed the social trend of literature and later, in
the 20™ century, became particularly relevant.

The next generation of poets that came after
Tufan and Khakim, i.e. R.Faizullin, R.Mingalim,
K.Sibgatullin, G.Afzal, etc., primarily focused on
the literary side of social literature: the image of
Tukay was regarded as the quintessence of litera-
ture, as an example of purity and holiness, the one
who was honoured to have the name of a Poet. Tu-
kay’s work was believed to be the highest point of
oral culture, that shattered the traditions of the
early 20" century, and the phrase “Tukay’s work”
acquired greater meaning. Literature played a sig-
nificant role in people’s life. In his poem “You
Can’t Separate Tukay from Spring!” (“Yazdan
aeryp bulmyy Tukayny!” 1966), R.Faizullin used
an array of symbols, from one verse to another,
further enriching Tukay-oriented poetry. The sym-
bolic layers of spring allowed him to find a com-
pletely new unity of meanings.

“You cannot separate Tukay from spring!

In spring he came, in spring he burned away.

How could his spring fade in the future?

How could it disappear from the world?’ [23:
94].

On the one hand, the author speaks about the
infinite change of seasons, when spring comes over
and over again, symbolizing the poet’s immortal-
ity. On the other hand, the symbol of spring means
hope, dreams and beauty dwelling in Tukay’s soul
and saying how young, holy and infinite Tukay
will remain forever.

In his philosophical poem “With Age, with
Spirit and Body...” (“Ydsh beldn dd, zhan hédm tdn
belin dd...”), K.Sibgatullin describes a soul tar-
nished by the times, and contrasts it to Tukay’
saintly soul to emphasize the conscience and mor-
als of the poet. Tukay’s morals are seen as a means
of cleansing people’s souls and keeping their spir-
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its high, as an example to look up to. Thus, the au-
thor gives his opinion of his times and people
along with his disapproval of the state in which the
nation finds itself. In the poem “Free-spoken Tu-
kay” (“Tury Tukay) by Sh.Galiev, the image of
the poet serves as a symbol of perfect morals, con-
science and truth.

In the 1990s, as the literary traditions of the
early 20" century renovated, the portrayal of Tu-
kay changed from an ideal poet to a national
fighter or a prophet. The future of the nation as the
main idea is found in the poems “Big-Hearted Poet
— to Writers” (“Oly zhanly shagyr — ddipldrga”,
1996) by I.Yuzeev, “The Birthday of the Mother-
Tongue” (“Tugan teleney tugan kéne”, 1995) by
Sh.Galiev, “Loneliness” (“Yalgyzlyk”, 1990) by
Zolfat, “Tukay’s Last Picture” (“Tukaynyn songy
raseme”, 1990) by R.Akhmatzhanov, “The Layer
of Tukay” (“Tukay katlamy”, 2000) by Rob. Akh-
matzhanov, “We’re Not Going!” (“Kitmibez!”
1990) by R.Kharis that starts off with the “We’re
not going, we head there...” the epigraph by Tu-
kay, “Tukay Said” (“dytte Tukay”, 1990) by
M.Aglamov, and “Insomnia” (“Yokysyzlyk”, 1990)
by R.Zaidulla. Here, Tukay and the attitude to-
wards him are represented in conjunction with the
call for national independence. The authors intro-
duce a secondary context along with the use of
symbolic imagery. For example, the images of
wind and ice in the poem “Loneliness” (1990) by
Zolfat make us think of current times and the im-
age of a black shadow, a reminder of the ideologi-
cal canons, symbolizing the power that tries to de-
stroy the nation. The light of a candle symbolizes
life and love and emphasizes the fact that Tukay is
alive for his people. Zolfat grieves that geniuses
are underappreciated as it characterizes the nation.

These mythological and religious cosmogonic
imagery systems allowed such poets as
M.Aglamov, Rash.Akhmatzhanov, L.Zolkarnaev
and G.Morat to characterize Tukay as a national
hero, a messenger, sent to the Tatar people by Al-
lah himself [24: 128]. In his poem “Tukay” (1991),
G.Morat elevates Tukay to the rank of a heaven’s
idol that people could rely on. R.Gatash expresses
a similar idea. In his work “Poetry!..” (“Shi-
griat!..”, 1996) the Sufi motif: a human — Allah,
Allah —a human, intertwines with the philosophy of
the poet’s greatness. His protagonist does not agree
with the current state of poetry and is concerned
about the low level that art has fallen to, thus he
represents Tukay as a symbol of conscience and
humanity for the poets who have lost their way.
Accordingly, R.Gatash renovates the traditions of

97

pure art and representatives of literary art with
good morals. Kh.Aupov unravels this theme, going
further in his poem “Renewing Conscience”
(“Iman yangartu”, 1991).

In the second half of the 20™ century, the po-
ems made the portrayal of Tukay more profound
by means of devices used in epic writings [25:
118]. All the poems: “Room Forty” (“Kyrygynchy
biilmd”, 1971) by S.Khakim, “Letters from Tukay”
(“Tukaydan khatlar’, 1986) by M.Aglamov and
“Tukay’s Love Dreams” (“Tukaynyn mdkhdbbdit
toshlire”, 2000) by R.Kharis, have realistic ele-
ments of biography, satiric vibes, social opinions
(nation, its destiny, past, present, future), philoso-
phical thoughts (human beings and life, the mean-
ing of life and the purpose of humanity), literary
issues (literature and the role it plays in people’s
life, poets’ lofty goals and their path) and political
regrets (Marxist ideology and tragedies caused by
the existing state system). Tatar poetry develops
the national ideal: a revolutionary image of Tukay
in political, social, axiological and romantic as-
pects in the 1960s and 1980s and in the 1990s.
During the rise of the Tatar nation, Tukay once
again takes on the role of national fighter.

As we see, the image of Tukay and his person-
ality are connected with all the problems and issues
of Tatar literature throughout the entire 20" cen-
tury. On the whole, Tukay-oriented poetry of the
20™ century could serve as an indicator of all the
changes Tatar literature has gone through, the de-
velopment of literary traditions and the preserva-
tion of national identity and values.
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XX TACBIP TATAP TO33UACEH/IO TYKAM OBPA3BI: 910BU-
ICTETUK hoM N XKXKTUMAI' BIN-®IJICOPU I'9Y/I9JIOHELIE

Hypdus Mapc k1361 Hocbinosa,
Kazan ¢enepans yHUBEpCUTETHI,

Poccus, 420021, Kazan mohope, Tatapctan yp., 2 Hue HopT,

faikovich@mail.ru.

Tl'abaynna Tykait TypbIHIATHl IUTBPHUAT TaTap CY3 COHTATEHId aepbIM KaTJIaMHBI TOUIKMII UTI. Y
XX ie3 OambiHaa ¢opmanama hom Oep YK BakpITTa IIArBIAph MISXECEH o/I00M IIOpPEXJay
KaHYHHapbIH J]a TOKBIUM HTI. Tarap 900HMAThl TaMbIp/IaH Y3ISProH BAaKbITTa 900U TTA sIHA Ueal —
HIarbIHpb, 3aMaHall MIJIUIST XaJuMe o0passbl moiina Oyna. XaiblkKa UresieK, MUJUISTKS Xe3MT UTY,
MHJUIOT O9XeTe e4YeH Koepally KeOek chliidariap MM HICadHbIH 3YTAJIEreH OMIresacs, 9100u
royfanoHemTs JauHU-cyuubn Kamun wHcan koHpnenmusice hoM pyc, aHblH ama Aypona
O/Io0MATHIHHAH KEProH KaMHi Kemle Teopusuiope kucemd. [llymbsr nHozapu Huresmo 1.baGuu,
M.®otizu, C.Cynuomo#t, H.IabumoB h.0. ommmuiop mmreIpbIopeHns TyKaWHBI —mHoUTaMOop
IOTapbUIBITBIH/A IISPEXIIQY, aHBIH AahWIBITBIH, WXKATHIHBIH OOCKIIEreH paciay, MHJUTH OJI0aIrdbl
OyJTybIH acchI3bIKIIAY TCHAEHIMsACE anra 9bira. [llarsiips 0Opa3siH H3re KuTaruiapaars! manramoopisp
0acKbpIYbIHA KYIO ONQOMATHBIH MOKTHMATbIH AOPIKACCH KYTOPd, LIATBIMPBICKHE MIJUIOT OUYCH WH
ohomusTie, (aiigans! SUTI0HIEK TOPEHEH Oepce Oynapak aHiaTa OaruIbIi.

1920 enmapmaH, WKTUMArbIH-COsCH, OHQOM-3CTETHK (UKEPIOTe Y3Tropenuopra HHUCOITOH,
TykaiiHbI 0asIIoY/19 Y3rapenuIop OanuIaHbll KUTS, YIB! (JOH/A MATKIHPb 00pa3biH COIHOJIOTHK hom
3CTETHK SACCHUIBIKTA NIOPEXJIOY TeHAeHnusAce Gopmanana.

Tykail TypbIHIArsl MO33MAS SHAPBIII, MXKTUMArblil SIIQEIITITe Y3rapenuiop Tacupens, 1960
ewtapran Oanutana. X.Tygan, C.Xokum, P.®doi3ynnun, P.Munramum, K.Cubrarymmmn, M.111abaes,
I'.Adzan h.6. wxarmnapeinaa Tykail 00pa3bIHBIH IMOITHK T'9yAJIOHENIE XalblKUaH MIarbIHpbh WTEN
KYPCOTYIOH IIMTBPUSTHEH IOPIKICEH, KBIHMMOTCH OWirenoyde OW3MOH, IIArbIHpaHo IOTapbUIBIK
YpHore Oyiapak HISpeXJIoyra OophLIa, aHa MOHACI0OT TaTap XaJKbIHBIH Y3€H 09510y Japackl KeOek
TOKBIUM HTENS Oamuiblii. XX TrachlpHBIH COHIBl YMPETEHIQ WXKAT WTENTSH 9copiapie TyKaiHbI
IIATBIAPBIOp WIcalblHA Xac chiiidaTmap Oeprere mren kapaymaH Mwomn kepomrde (Typsr Tykaif)
KeOeK CypoTIoyra Kydem Ky3aremo hom 1990 emmapma — MIUDIM KyTopenenl KOYoWraH eiapia —
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M.OrbiomoB, Pom.OxmorxanoB, 3engpot, P.Xapuc, I.Mopar h.6. mmrspu ocopnope Tykaitabr kabat
MWLM TePOH, MHJUIOT XaauMe Oyiapak TOKbIUM HTI.

Ten TOLIEHYTIP: TaTap MMUrbpusAre, uaean, Tykail, Kamun wHcaH, oOpa3, mopexioy, repou

KOHICIIIHACE.

Tenaco  Kailcbl  XaNbIKHBIH  TapUXbIHAA,
MOJIQHUATEHI9 MKTUMArbli-cosiCH KaHyHHapJlaH
IOrapelpak  TOpraH MWDIM  XJT€p,  MIJUIA

KbIMMMOTIIOp hoM 1mynm KBIHMMOTIOPre >KaBall
Oupepmolt MU Tepoid 00pas3sl ypuIH ana. Tatap
XalKbl ©4YeH MOHJBIA forappuibikka [a0mysma
Tykait ust. Y XX racelp Tatap 91001, TOHKBIAIH
OapblIBIHAA TBbIHA TYIed, T'OMYMOH, MOIQHUAT,
TapuX, WKTUMarelii Qukep ycemieHIo aepbiM
ypeiHHBL  Omin, M.XocoHOB KapambiH4a, «XX
racelp TaTrap TOPMBIIBIHBIH SHIUKJIONEIUACE,
NOHbSI MOIQHUATE OaKdachIHAATBI TaTap 4YoUIre»
Oyneim Topa [1: 4]. Iyna ma XX raceip Tyxkait
TYPBIH/IA 9COPISP SA3BUIBII, aHBIH MOSTHK 00pa3bIH
omo0M MHTEPNpPETALMsUIoy, Cy3 COHIaTeH, WXKalau
IOTapbUIBIKHBI, TaTap JAOHBICHI aira KyHraH
uaeanHsl hoM, roMyMoH, TOPMBILIHBIH Y3€H aHbBIH
OeloH yiIyom Kapay [oBepe UTel Kapana. Tykai
TypelHAArel  omabmar XX  #e3  OambiHAa
¢dopmanama, anel 00pa3 Oyinapak mopexsoy hom
CYPOTJIIOYHEH  TEOPETHK, MXTHMAarblii-(pancodu
HUTe3JI9pe [ LIyIIbl YOp/a SIIJIOHS.

Tykait o0Opa3slH Y39KKQ ajraH oao0usar
roMyMoia0M  mpoueccTarbl  TEHACHLUSIIOPI
aBa3jall  yceml-y3ropem — Kuueps.  Morwmiym
Oynranda, XX ie3 Oambel 9qo0u-3CcTETHK (UKEp
ycemeHas hoM MKTUMAarbli-MOIoHH TOPMBIIITA
KHCKEH  Y3ropeluiop  4opel, Oep  ycewn
OacKpIUBIHHAH Oamika OJTamka Kydy JoBepe,
YHUKTOII CUTYalUsra ask 0acy BakbITBl Oynapak
Oounrenona. Cy3 codrare, Oep SKTaH, YTKOH
racelpJiap CBHIHaBBIH KUYKOH KJIACCHK
TPaIUIMUISPTS HUTE3JISHYEH J19BaM WTCO, MKEHYE
SKTaH, WIyJl TPaIulMsIopHE «yTEN KHTEm,
QJIApHBI SIHAPTY, TPAHC(HOPMALMATIOY OMTBUIBIIIBIH
anra Kys. Mwum sHapelin hoM ycemn uaesuiope
omo0MAT, MOIQOHUAT, MOrapud  eIKIISPEeHID
y3Tapell, siHaya CyJIbII KUPIKJIETeH aHjay OelloH
Ocpro ypemo. bunrene Oep kaHyHHap HHUTE3CHJIO
(dopmamambsin, aH-OeneMrs OHJIOT9H, MIyJ IOJ
OCToH XaJIBIKHBI 09XETJe MTOpre OMTBUITaH
MOTBPU(OTUENICKKS AJIMAIlKa MKTUMAarbli-cosicH
TOPMBIII O€NOH THPOH OOMIOHTOH, MWJUIM HIes
OclloH CyrapbuIraH ona0usT KWwid homM MWLM
XOPOKAT XaJIBIKHBI SIHA TOPMBIIIKA QUAQY Huesice
OeioH 0oimoHos. Mmeans TOPMEITT MOJICIICH TO3ETI,
uaeanb TEepPOH-TUN TYABIPBIN, ILIYHIBI MakcaTKa
upemien Oyma gun caHama [2: 194]. Ulymsr
miapTiaapAa  TOPMBIII  FOJIBIHAA — KBIHOJIAchIH
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IOTaJITKAHHApra YPHOK OYJBIPJBIK, MHIJIOTHEH
PYXHM HMXTBISDKBIH KaHOraThIOHACPEPNIEK IIOXECHE
ujean uty, 3310y hom taby 3apypuste Tya, 9100u-
3CTETHK (HUKEpAS YOp TaJOIUIOPEHd  JKaBall
Oupepasi uaeanpb LMIOXeC MACHAIICEHD 33IOHYIISP
Oanutana hoMm, MOHIBIA OTapbBUIBIKKA HPEHIKOH
mroxec Oynapak, Tykaii aepsIn Kyena.

Tyka#i o0pasplHAa YarbUIBINI TalKaH oJiere
uaean omobm MoliaHra, ypra racelp MecelMaH
hom XIX racelp TpaAuLUsIOpEH I9BaM UTEIl, pyC,
KoHOAThI  (PoNCodoceHeH 3CTETHK (QHKepIope
OenoH OaeThUIraH, yopra aBa3fall siHA JOHbIBU
YpHOK Oyneim kmimd. XX #e3 Oambl MKTUMAarslii-
(hancou hom on00m Pukepenas anra KyelraH UKe
Y3CHUOICK —NTOHBIBUIIBIKKA O3 OelloH OOpBITY
hom MuiH (akTop — aHbIH QopManairyslHa THPOH
HOTBIHTBI SICBI, YOPHBIH TeI ChliidaTriapbiHa
TasiHbIN, 0€3 aHbl «MWIUIM WAean» IUMN aThIHOBI3.
Iymait Tarap omebusater Llopeiktan [apebxo,
OUHUA-MArbpudaTden  pyxTaH JIOHBSIBH
peaqucTUK hoM pOMAaHTHK, TPAAMIHOH XaJIbIK
MOJIOHMSATEHHOH IOorapel KyJbTypara OoOpbUIraH
BaKbITTAa CY3 COHTATEHIQ SHA HMAeal — IIarblipb,
3aMaHzall MHUIST XaauMme oOpasbl moiaa Oyia.
AnbiH HureseH M.I'actipasibl TOKBJIUM HUT9, COHpPaAK
0y ¢ukepnop I'.Bapymu tapadeiHHan ycrepemns
hoM «MHLIOT XaguMe» MHILIIT OJXETe ©YeH
kepamy»ue [3: 36] Oynapak IIOPEXJIOHS OalllIbIH,
M. AKuypa MHIUIOT XaIHMEHEH «MIJLIOT CyJIBIIIBI
OcloH  sAIIoyYe pyXH rOJIOAIIdbl, OOTEHIOHBS
¢ukep yceleHAore SHANBIKIAPDHBI Y3 MHJUISTE
(datimaceiHa xe3MoT uTTepyde» [4: 11] mum
Terajutomreps. OHo mryiai «XIX racelp axsIpsl
xomuruenek — Goncodu  QuUKepeHgere - repoit
KoHItermusice» [5: 29] XX #ie3 OambiHAa >KHHETT
gpira. Asra Taba onere koumemnius H.Xondwuw,
K.Bonumu, .300upeB Xe3MoTIopeHId TarbiH Jia
KaMHJIJISIIID, MOCOJIOH, I".300uper
I'.M6pahumoBHBIH «SImTe HOPOKIIOpP» pPOMaHBIHA
S3TaH PEUEH3UACEHAd MWUIM HICATHBIH MHJUIST
ycemeHaore shoMusiTeH acchI3bIkian yTa [6: 313].

XX racelp Oamrel TaTap mo33usaceHao [ Tykaid,
OIYIIBl  TaJOIJIOPTd  JKaBal OWper, MHJUIOTKD
XEe3MOT UTY, MIJUIST 0oXeTe e4eH Kepomy KeOek
chliiaTiapHbl Y3€HOQ TYyIUIaraH MWUIM Hzeal
Oymapak KyTopeso, yi TaTapHBI MUJUIOT Oyriapak
Tymiiayaa 0ep Y39KKo oHIIoHS.

XX iie3 Oamibl TaTap MUTbpUATEHAS Tykail
O00Opa3bIHbIH MO3THK TOYAQJOHEIIEHAS AWHU-
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cybuusin Kamun uHCcaH KoHIENHsACeHeH hoM pyc,
aHplH ama Aypona ofo0MATBIHHAH — KEProH
«TaJIdTTOH THINI KEIIe» TEOPHUSICEHEH CHHTE3bI
KypeHa. bep sKkTaH, KOHUYBITHII CY(UIBLIBIK
OOOMATBIHHAH YTEN Keperl, ypTa Tachlp Tarap cy3
CoHraTeHnd upkeH (avinanansiiran Kamun vHcaH
eHpoTye Y3NIOIITEpeNlyeH IoBaM uTd. bunrene
Oyiranya, cypuubLIbIK (HasicahoCeHEH HUTE3IopEH
anuioroH ranum Mexuu-n-nuH ou apabu (1165-
1240) TapadblHHaH TOKBIUM UTENToH [7: 63]
Kamun wuncan AmnahHBIH Kellenore HH TOrdl,
Jlepec 4arsuIbibl Oysnapak kapana. [lopeik Gukep
usce TapadblHHAH a0CONIOT KaMUJUIEK YpHOTre
UTeI AnoMHOH MexoMMoIKa Kajopre
noiramMOopIop  KYTOpello, COHTBICHIHA —aepyya
ureTHOap Oupens. Mexommon ransithucconam
cyQuIapHBIH Weanbl TOCEHAS OWITENoHd, anap
moramM0op keOek YK, AsurahsIHBIH pyXbl hom
chlfiariapsl OeNoH cyrapbUiraH KaMHJl II9Xec —
«MHCaHYJb-KaMHUID» JOPIKICEHD HPENIy TYpPhIHIA
xpisumIadamapy [8: 13] hom Aunmah OGeekiterena
KYTOpeliell, aHbIH OCJIOH THHJIOIIKOH KaMHJI Kelle
Oeckiiek (BO3BBIIIICHHOE) Oynapak ka0dys utens [9:
57]. Wymait Mexommopn ToliramMOop MecelMaH
NOHBSICHIHBIH ~ WJcalblHa  OBEpeNd,  KIIACCHK
KOHUBITHIII TMOI3USICCHAS aHa Oarblluian Maxcyc
IUTHIPEISP — HorbT-u mopudiaop 10 wKaT UTeNo.
oJere MPUHIIUILIAP TykaitHb )1 1)
TOYIQNOHACPYAS 1O adblKk 4Yarbuia hoM aHbBIH
OalnuTaHTBIYbl KOHYBITHIII CY(QHUYBLIBIK TTOI3UACEHD
ToTanrysr 6oxacces [10: 23].

Nxenue sikran, @.HuumeHblH WIymsl dopaa
Ayporna 9no0usTEIHHAH YTell KeproH hom Owmirene
KYJOMJI9 TaTap JMAeHBSACHIHAA SIHTBIpPANI TarKaH
«ranoTToH Thim kerme» [11: 60] efiporye mo Tyxkaii
o0Opa3blHa YarbUIbIII TalKaH MHJUTH WJICaTHBIH
OMo0M TOYASNOHENIEHS TI3CUp schid. Hure,
Hpanga Tyran 3apoacTpu3M AWHCHEH IoHTaMOope
3aparycTpa HUTE3eH/d, «Aypyla IHBHIH3ALHUSICE
KYPMOroH siHa reHuii, sHa Keme o0pasbiH Ty Ipipay
[12: 178]. VYn «ecTeH Kele»HEH, >XOMIbIATh
KaHyHHapblHa OYHCBIHBIN  SIIOYOOH  OWTPOK,
Oamkanmap edveH a3aT IId9XeC ypHore Oyiblpra
tuenmered ounrenu. lym wopmarer tartap oa00u
(MKepeHeH WXTBUDKJIApPhIHA  OJIENIYd  JKaBal
Oupron onere (¢doncodu TOrBAMMAT  MUIUIOT
a3aTJIBITBIHA OMTBIUITAH, NIyJ HUTe3/9 SHA SIoet
MOJIEJICH, JKOMTBIATEH TO3epro TEJAraH TaTap
3BISUTBIIAPHI ©4€H MOhUM TOela, MUJUIA SYTAIEKKD
YTBIPTBUIBIN, CY3 COHTaTeHd «KYy4o» hoM Muium
WJeaTHBIH TPaKIAHJIBIK XapaKTephIHIA YPBIH aja.

XX ie3 OamblHIAa ONiere HO3apH HUTE3Td
TasHBIN MXKAT UTCITOH Oep TOPKEM IIMTBIPHISPID
TykaifHbl ToraMOop 00pa3bl OeNloH OQIIIOHEIITd

CypoTioy TeHjaeHiusice 4arbuia. lllareiiipbiexHe

noiiraM0op Muccusice O€NoH THHJION  Kapay
TEH/ICHIIUACE MAHTEUCTUK FOHOJICIITIre
CybUIBUIBIK  OMOOMSITHIHHAH YK Kmwio. Wmahwm

CY3HEH 3yp KBIHMMOTKS Hsl OyIybl, TOMyMoH, ypTa
racelp omo0m  (QUKEepeHI® KaHyH ~ CcaHaia.
I0.Jlotman Oy y3ropenuiopHeH pyc SAo0HMSThIHIA
XVIII raceippa OannianysiH hoM 1033usl, IIATBPH
CY3HeH wiahM TeKcTiapra ajiMmaiika KuiyeH hom
IApHBIH  (YHKUMSUIOpEH Y3JISIITepyeH, wuiahu
CY3HE XallblKKa >KUTKEpydYe IoHram0op ypbIHBIH
IIareldph II9Xece adyblH aublkiaerid [13: 122].
Ono0u-3CTeTHK (QUKEp TaTap >KUPJICTEHId 19 LIy
peBenie  ceKyJspusanus, cblidar  y3ropeuie
knuepds. Mnahu cy3 neHesBu  Qukep OenoH
aNbllIbIHA TOpraH Oy 4opAa, AWHH HACOJOTHS
Oamkapak TJIaHra KydYell, aHblH YPBIHBIH WXKaIu
cy3 anma hoM IeHBSBH HACOTOTHS, dMOOU-ICTETHUK,
(honcodu QukepHEeH Tem TasHBIYBIHA OMIOHO. By
tukepmopae nmomuiuton, 1.HMOpahumoB «AnsO6om
MOHOC0oTe MIIo» MoKajaoceHnd: «CoHrate — siHa
3aMaHHBIH JHHE, 0OCK COHTaTBKSIPIOP yJ JUHHEH
noiirambapnopenep» [14: 200], — nun sza. Lllyna
nma 1910 emmap Tarap mo33MACEHAD, MATBIPL hom
HIATBIAPBIIEK TeMAChIHA OOMIIOHEIIT, TolraMoap —
HIareliips 00passl anra ubIrysl [15: 122] TaOursii.

C.CyHuonaiiney «Azan» (1912),
«areriiperoy (1913), H.I'abumoBubH «Huro Oy
moMHIp cyHo» (1913) mmreipenopenno Tykait ak,
yrucTa KYHEIe, pyxu cad, oXJakblii OOTEHIEKKd
us, calblp, aKBULIBI IMArbIMph — IOWramMoOop —
JTOPIKICCHID CypoTnoHd. CyHYOIOH  MKAThIH
eiiponron P.MycabekoBa «A3zan» na (1912) azan
CHUMBOJIMK 00pa3blH «siHAa TaH»HBI Xo09p HTyue,
PyXH KOJUIBIKTAH, TOPTBIHJIBIKTAH YATY4YsD» [16:
38] mun mopexny. MOHHAH ThILI, CHMBOJIMK 00pa3
Oymapak, WIMIBIpb TYKbIMachlHIA aHbBIH Oarika
MOTBHO OOTCHJICKIOPEHO M OyJIysl Ja advbIK
Kypeno. llureips aBTOphI, TykaiiHeiH hop cy3eH
Annah cyse, OeTeH WXaTblH «TaTap XaJKbIH —
0aeH, spybl TaBaMblH, MYJUIAChIH» HOKBIIAH
yATY4bl, «TaH aTybIH Xd00p HTy4Ye» a3aH OelloH
TUHJISIITEpETl, MIarbliippHe Aiah 1orapbUIbITBIHA
KyTopo, Ammah — keme, keme — Aiah kebex
Cy(hUYBUIBIK MOTUBBI TYZABIPbLIA:

bep  eaoigonnoncen  xosw,
Gapewma, dcup, adam,

bap oa mopcvin makmacein maypen, apamran
Annacein! [17]

bupeno «xkamuil MHCaH» OUPITYECHEH OMIOHMO
(kpyr KpyroB) 00pa3bl KyJUIaHBUIBIIIKA Kepo hom
CYypoT WXXAT UTYHEH Y3CHUOIEKIE albIMBIHA
oitons. C.CyHuomol TUPI-SKTarbUIApHBI «KOSIII,
TaH, OKeH, (QopemTs, IKUP,  ATAIMHIPIID

may,  JHCeH,
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TUHJIOIITEPEN, Y3rd Oep IOHBSHBI OHpd hom
TykalfHbl UIIYHBIH Y30reHo Kys. ©OMMa dJjere
IOTapbUIBIK  CY(DHYBLIBIK ~ YUKJIOPEHIS  TYTEll,

JOHBSIBY KOHTEKCTTa KaOyJl WTeNo, LIMIbPHUSITHEH
Oeckiiere keOek KaOys wWTenern, IWIrepu jgahm —
«Annah STHOLIQJIETE TyJbIpbLIA: Tyxait
LUrBpUATHE hoM MMJUIOTHE  SIIIOTYdYe, anura
olijoyue y30K Oep KOYKd oBEepesd, MUIIIIM PyXJIbI
WKAThl IIYHA UPEHIY/Id TOIll Kopasl Xe3MOTeH YTH.
C.CynuanoiineH «Ilareiiipsro» (1913)
LIMTBIPEHAS [0  IOWraMO0op-BOXM  SIHOUIQJIETe
Tykaii-mMreIps  SHOIISNETE OYJIBIN TOTAJIIAMNIO,
aBTOD aHbIH IUUTHIPBJISPEH BOXH, AJulahTaH MHIOH
KOJIOMHOPI'd THHJIAI, 1IoXeceH Ajulah KOIoMHOpeH

Kup KEIIEJIdPEH TAaIIBIPBIII, XaJIbIKHBI
caOBIpJIbIKKA OHJIoYuE u3re noiiramoap
JIOPKICCHIID CYPOTIIH.

X.I'abumoBubiH  (oncodn  pyxTa  s3BUITaH

«Huro Oy momuop cyno» (1913) mmreipenas
Tykait 00pa3bl CyQHUUBLIBIK ONSOUATHIHAA eIl
KyJUIaHBUITAaH IIIGM  CHMBOJIBI  aIlla  ayvbLia.
Cydwuubut o06paznap cucreMachl, JHHTE3 MIAyJIaBhbI,
0O6TCH JOHBSHBIH TOTCHId KYMeENye, KYpPKbIHBIY
OHHOD YBITAPHI, W KOPAOBIHBIH BIHTBIPAIIYHI
KeOEK POMAHTHK JETANbIAP SIPAOMEH/ID IMIArbIiph
TaTap MUWUIOTCHEH TOPBIIIBIH 09sUM, IIATBIAPh
homM wMmWuLIST sBMBIIBIH  wiahu  GepaOMIIEKTd
cyporiopro omthmia. Cydm omobumsarra Asmmah
CYpOTCHI9  KYJUIAaHBUITAH  IIOM,  TPaJUIIMOH
JuToNiereH  y3ropren, TykalHBIH —JahWIIBITBIH,
OecKJIeTeH adyra IOHONTEND, CyhWudsll obOpasiap
TONl WAESIHE TOT9JUISUITEPd: TaTap MHIUIOTEH
nahuapel  SIIOTS, allapHBIH  YJEME MWLIOTHEH
AKTBl  Kwioyored  toMamibiid.  111.BaOuuyHBIH
«l'abnynma  odonme Tykae» (1911), «Tyxkai
yarau»  (1913) keGex MOoAXHS-MOpCHsUIope 19
TykaifHbI TIoHraM0op, KaMHUJI WHCAH JOPIKICECHD
TaCBHPJIBIA. OHO IIyJail INareliipb oOpa3bIH
moUramMoop 0ackblYblHA  KyH  OJIQ0MSTHBIH
WKTHMATrbIA JTIOPIIKICEH KYTOpo, UIATBIHPHIECKHE
MHJUTOT e4eH WH ohomusaTie, (halmansl SIIIoHIICK
TOPEHEH Oepce UTel aHyaTa OaruIblii.

[Ilyna napamnens poBemiTo Tykall M>KATBIHBIH
Oeekyere, mahwIbIrbl TypbIHAA yilaHynap anra
gpira.  [llareifippHEH  BakbBITCHI3  ylieme Oy
MPOLIECCHBI TH3JIOTEN JKUOOPd, YJI TaTap XaJKbl
eueH 3yp roranty Oynapak kaOyn mrend. Tykaiira
Oarpmuianrad  Oep TOPKEM IMUTHIPBIOP MEHD
IIyIIbl IapTiaapia KWH MOWJaH aya, Iarblipbero
OarelluIall, WICAOH apThIK MIUTBIPh MXKAT WUTEID.
Moconon, C.Cynuonmoiinen «Muem»  (1913)
IIUTHIPE — MIYIITBI IOHOJIETITIrE dCpIopAoH. Kosim
00pa3bIHbIH IIUTHIPh CTPYKTYPAChIHA JUHAMHK
XOpOKATe, YCell-y3rapelie apKbuibl aBTop Tykai
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IIOXECEHd, TOPMBIIIBIHA hoM Tarap XaJKbIHBIH
HIarbIipbHE FOTAITKAHHAH COHIBI XAaloTeHd 0o
oupo. llymer yx motue LI.OunanusiH «Tykaii»
(1913), M.Vxmacunubig «Tykaitasl carsiay» (1913)
IIUTBIPBJISPEH]Id TarbIH KabaTiaHa.

I'.'6pahumoBHbH 1913 enma neHbs KyproH
«Tarap  mareiipeiope»  (1913)  xe3moreHo
MOHJCI09TIIE, Tykaif ~ WKaTbl  THPICEHID
OammaHran ofo0M 00XdCIIOp TOICUPEH/d aHbBIH
MIarBIAPBIIEK  KBIMMMOTEHO, JahuibirbiHa 09
TarblH Ja KaJKyJlaHa: YyJI Tarap pPEaJUCTHUK
MO33MACEH HWTe3/Idyde IIarbliipp, OCTa3, Tem
ocTachl YypHore wuten Kyena Oamuielif. By
roronemto  C.CyH4onmol OepeHYeNnopaoH Oyra.
AnpiH  «bep razerara» (1913) mmreipe Tem
MorbHoce OeloH mIyn uopaa Tykalra KapIubl
IOHOJITENITOH YPBIHCHI3 Kapauuiapra, marsiiips hom
XaJIBIK MOCBOJIOCE THPACEHAD OapraH 0oXociIopra
KaBarn poBemieH ana. JK.HOwmaeBuwiH «lllareiiips
yiae» (1913) mmrslpeHns 19 MIymsl MOTHBIAp
anra kyema. Amrop Tykalh ecTeHo «rait0ooT
SyIBIPTaH»  TOHKBIUTBUYENOpHE «MOHAPHUKBIAP,
0on09xeTnop» aun aTelii hom marslipbHEH yieMeH
«IIyJ XoJaWchI3napiaH» KOTBUIYHBIH OeproHOep
gapacel wuren Kkypo. I.Cenratmaen «CyHme»
(1914), S.Mamumesnsiy «Saxsap euen» (1913),
K.ITaruuneiy «Tykaiiray (1914) mureipeiaopeHns
mo TykaiHBIH  mIareliipans OeekJereH  ady
TEH/ICHIUACE KY39TEN9.

P.U6pahumoBanbiH «Kutte marsiips» (1913),
A KuznoBunen «Ceekiie IIarbiipeMes MapXyM
I"TykaeB  pyxsmay (1913), I'.laiinynawus-
Yoxaneiiinsly «['abnyma adonae TykaeB XxakbiHIa
mopcust»  (1913) mmreipbnopenas wuco  Tykai
XaJbIKYbl Oynapak royaoionem Ttada. Yop omobu
¢ukepeHs  aBa3maml  TOCTd,  XaJIBIKYBLIBIK
TOLICHYACE «uesl OaliIbIrbl, UACANIbl KYITYeIeKHe
9YEHO alraH XajblK MOH(OraTeHd Xe3MOT HUTY»
[18: 83], «raBam MoH(oraTeH aira Ky, (oHHE,
COHTaTbHE TaBaMIIAIUTHIPHIpra Xe3MaT uty» [19]
MOT'BHICCH/IO aH/IaHbLIA.

Tykaiira OarplIIaHraH TOA3USAS IIATBIAPH
HIoxece, WKaThlHA Xac Tel chliidaTiap em KblHa
MIapTibl CypaTJIeNeK ama adpula, Mymsl (oHAa
MIUTBpU  (DUKEPIOYAS CHUMBOJIMKA aira 4elra.
Moconon, [l.baouunbiH «[abmynna  odonzIe
TyxkaeB» (1911) mmreiperno Tykait ait oOpassl,
K.KypmameBHBIH —«Omo0UAT OBUIOBIIBI  OIYTH
mareiipeme3  [abmymma  TykaeBkay  (1913)
ocopeHne Yynmad, SIKTBI KOS OOpasmapbl ara
Oosutono. Kosm, Ai#, Uynmman #Honapls oOpas-
cuMBoOJUIaphI O6enon TykalHEBIH Oeplriere, 6eekiere,
MOA3USICEHEH, 3ypJBITbl hoM aHBI IOTalITKaH XaJbIK
¢daxurace apachlHAa YTKSPEIroH MapaienbiIap



NM.YUSUPOVA

AarslfpbHEH, MWUIA  KBIAMMOTEH  KOYOHTYTQ
Xe3MoT uTd. by Tep mmreipenopns  Tykalira
COKIIaHy, aHa OyJnraH 4WKce3 MoXd00dT, MIarsiiph
MKATBIHBIH 06EKJIereH uchatiay TeI 3UTICKHE
Tomkun uTd. Jlupuk repoil euen Tykail ocras,
yukce3 O6eKJeK, WIarbliipaHs TalaHT YpHore
OyJIBIN KYTIpena.

Ilareliipp WKaTbIHBIH MWJUIMJIETEH, JIMPUK
Ho(HCIIETeH OJsIIOYro IOHANTENTSH IUTHIPBISPID
I CUMBOJIMK CYpOTJIENICKHEH Kewie OyiIybl KY3ro

TaIlIaHa. MacanoH, I'.CoHratuaen
«Mumnotebe3ner camgyrausl  kuTTe» (1913),
M.®oiizuner  «[abpgymna  odonme!»  (1912)

HIUTHIPBISPE — HIYHIBl FOHOJEIITITE QCOPISPASH.
Monaslii murepu  ocopiopae  Tykail  MKaTbiH
005710y  10JIBIHIA CY(DUYBUIBIK ONQOMSATBIHHAH YK
spaThill KyJUTaHBUITaH Oak4ya hom caHgyrau
CUMBOJIMK OOpasnmapsl  akTuBiama. Lllaremiips
0o0pa3blH CaHAyrad CHUMBOJBI alia YarbULABIPY
TEH/ICHIIUSCE KOHYBITHII OMS0MATHIHAA YK KHH
KyJutaHbi1a hoM y3 349eHo OWKIIOHTOH, Iay-IITyJIbI
XaNbIK JOHBSCBIHHAH AIIEPEHTOH INarbliipbHe
roynonoHaeps, JokuH [.Cenratn, M.Doiizu
OCOPIIOPEHIO aHBIH Oalllka MOTHHOBH OOTEHJIETe
KY39TeNo: caHayrad cuMBOJIbI TyKail 1o33usIceHeH
KaMHJUICTCH, CEpJICJICICH, MUJUISTKS MOXo00oTeH
adyra IoHonTend, Tykall — MIJUIST CaHIyradbl
STHOIISNETe OAPITBIKKA KA.

I'omymoH, TUKIIEPEIID TOpra"n 4op
JUPUKACHIH/IA TIArBIHPhHE OOBEKTUB CYpPOTIIOYASH
Ourpok, CcyOBeKTHB OaluTaHTBIYKA 3Yp YPBIH
oupenmo, Tyxkait yrmemeno Ooiie  PoOBEIITO
XaJBIKHBIH ~ 9YKEe  JOHBSICHIH,  >KaHBIHJATHI
CBI3NIAHYJIAPBIH, PYXU KWYEPEILIOpEH YarblUIIbIpy
ecTeH Kyeda hoM  pOMaHTHK  CypoTIENeK,
9K3MCTEHIMalb MOTHUBJAp ajra ysira. PoMaHTHK
Oysiynap IIarslipbHeH OOeKJIeTeH, XalbIKHBIH aHa
quKce3 MoXo000TeH hoM XepMoTeH KYpCOTYTD,
TykaliHplH ~ TaTap  JOHBSCBIHA  Oarbllniara
TOMEPEH, XEe3MOTIIOPeH Oosuloyre  1e3  ToTa,
9K3WCTEHIMAIb MOTHBJAp HMCO MWUIOTHEH aHbI
IOTITKAaHHAH COHT'BI XaJIOTEH adyra IOHAJACPEo.

1920-1950 emmap — Tyxail TypbIHIATHI
OMoOUATTa aHBIH IIOXECEH Y39KKS alraH IIUT'BPU
OCOpJIOpHEH darblIThipMada a3 s3bUITaH YOPBI
[lynisl BakbIT apaibIrbiHaa Oep-0ep apTIibl KWITOH
OxTs0pp WMHKBINANAOBI, rpaxganHap, beek Baran
CYTHIIIAPHI KeOeK Bakwliraiap Tykai TypeIHIATBI
o/Io0MATKA Ja CU3ENIEPIIeK HOTBIHTHI SCHIM, ITyJai

na Tykaii 1moxecens, oOpa3biHa HUrbTHOAP
TyJbIChIHYAa KuMeMH. MocanoH, 1923  ennma
«TykallHBIH yIYEHO YH €1 Tylly XaTHUPICEHD

OareIluIam MCEMEH/Id KYMOK 0acMa JIeHbs KYpo,
®.Byprnam  «Kepam kpipiape»y  (1923)  Gep

JKBICHTBIK 0acTBIpa, JTOKUH Y MaKMyraaa Tykaiira
S]] UTEJTOH HIMTBIPBISP YpbiH anmblid, 111.babuy,
H.Hconbor, K.Omupu, 3.bommposa, h.Takram,
K.Hoxxmu, M.JKomun kebek 3amMaHmanuiapbl SKH
SIITb MIATBIAPBISPHEH «KOPAI OUYKbIHHAPKDY OCIIoH
TyJIbl  IIUTBIPBIOPEHHOH  YPHOKIOpP  Oupeno.
[llareriippHEH, YIEMEHS erepMe, YThI3 €l TyJlraH
KOHHAP JI9 YarblIThIpMaya ThIHBIY YTEIl KUTD.

Yop omobu-scretnk ¢uxepenns [amu Poxum
WKe KapalllHbl aepbIll YbITaphIn, Ooyail IuI s3a: «...
omoOMAT TapuXblHA HKE Tepie Kapam Oap: 1)
onobusiTka HOHUC CoHraTh HUTEN KEHY Kapay
(acTeTH3Mm); 2) OI0UATHBIH WOKTUMATBIA
ohomusaTeHs UreTHOAP WUTY (cormosioru3m)» [20:
287]. Mongsiit  kypeHem Tykail TypbIHIArsl
o7o0UATTa Ja aublK YarbUIBIII Taba: IIyHBIH
HOTIDKACEH]IO STHA alIbIMHAP 33710y 900U (PUKEP/Id
COITMOJIOTH3M OE€JIoH 3CTETUK (QHUKEpPHEH DUKe
KOPAIICHY KUTEPA.

Wnpmore sSHapBINIHBI SKIAraH, MIyJd KOPOIITd
Y3€H asMaraH yHaii kahapMaHHBI CypoTioy KeH
y3oreHo Oackan uopma I'.Tykait oOpa3bIHBIH Ja
npojieTapuaT  OWITENSroH  Tem  chliidariap,
TaJSIJIOpP SICCHUIBITHIHHAH OQsUTOHEPTa THEILIeTe
KoH TopTHOeHo Kyena hom Oep Tepkem
HIMTBIPBJISP/S  aHBIH ~CYpOTIIOHEIE —MpoJieTap,
comuaib dJ4ToneKk OemoH  Oofitono.  IllyHa
MOHOCO0OTTS aHBl «TYOOH CHIMHBI(» a3aTIBITBIH
«IKJIAll KOPOIIKOH» IIATbIph, NATPUOT, ST'bHU
«Oe3HEeKe» WTeN TOKBIUM UTY TEHACHIUsCE
dbopmamrama. TykaWHBIH MHATBPHIATE 0 IIIYJT
CTpYKTypaHblH Oep OybIHBI HTEN Kapaja hom
a3aTJIBIK ©YCH KOPIII CUMBOJIBI OYJIBIIT KYTOPEIo,
cosicu ujeamapra OYHCBIHIBIPBLIA,
HIMTBIPBJISPEHEH MKTHMArblid SITBIHA,
XalIbIKYaHJIbIThIHA ~ OackiM  sicaa.  MocaloH,
I'Xyxunbig «labnymma  Tykalh — ucronereHo»
(1938), ©O.I0uBIcHBIH ~ «Tykabiray  (1938),
[II.Mannypuaery <« Kplp  MoHremek»  (1938)
MHATHIPBISpeHd Tykalh o0pasbl spibuIap ©4YeH
KOpally, asaTibIK sAynay, OalmapHBl IKHHY
MOTHBIAphl ~ OeloH  OeplieKTd  TacBHpIaHa,
Iareliph hoM XaJIbIKHBI SIHA TOPMBIIIKA aJIbIT
Oapyubl  sHOmIONEre anra  9eira.  MOHZABIH
YPHOKIIOpIo,  Karbliime  Oymapak, — Xazepre
TOPMBIIIHBl YTKOH alllda YarbULAbIPY MPUHIUOBI
anra  Yelra, CTPYKTyp  SKTaH  BaKbITJIAp
ommo3umusce kedsje. Bakpir Oynenerne wmes-
JYTOJICKHE adyaa ohoMUSITIC OJICIIKd JBEpea,

BaKBIT apalbIrbl, HUKE q0op KapIIblIbITbL
H)KTPIMaFBIfI OUTAJICKKY TOPEIl TOKBAUM HUTEIIA.
YTKoH TOPMBIIII  KaTBIIl  KaJIl'aH, CXOJIaCTHUK

OepOeTeH OynbIN, SHA TO3CITOH IKOMIBIATHHEH
aliCy, MaTyp KOHHTEHIeHd Kapiubl Kyesa. Ilyrsi
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)KupiaekTd Tykal 1moxece «azaTy SIISENIKS ablIl
YpITydbl 00pa3 Oymnapak KyTopens hom MoHAbIHA
KapmibUTBIK Tykaii 00pa3blH COUANb OISy IS TOIl
COHTaTH aJbIMIa 9Bepero.

C.Xokumueny  «llap ar»  (1938-1939),
«IllareiiippHen Oanavare»y (1940), I.IllopadueH
«Illypone 6enmon oupanry» (1938) kebek ocopiope
WKTUMAreld  SIKHBIH ~ OCTETHK  KalbIll  OCJIoH
IBIIBIHYBIH X900p uTo. MOHIBIH  ocopnopao
KaJloM HWsCe MATYpJBIK TYIBIPYYbl OCTa, 3CTETHK
KaMHJI 9CopJISp WKaT WTYYe MIarkliiph HTeI
OostoHa. by TeHIeHIUsS omo0UsATTa WIKTUMArbId
SIKHBIH ~ SKTBIPTBUIBIIIBIH ~ ThIHA TaJION  UTKOH
HIICONIOTHATS THCKOpE MOHOCo0oTHE Oenmepy
yapacklHa Ja  oBepeJien  KUT9,  OKPEHJIaM
COHTraThHEH Basuganapbl, cadibIrbl, CTETHKACHI
TYpBIHIATEl CY3ro 0apy na ToeMjaHa OalluIbIi.
Hoxp mymer ceiidarmap Tykail TyperHAArs
noa3uste XX TachIPHBIH HUKEHUYE SIPTBHICBIHAA
OyJauak yceul-y3rapelrHe HUresiu.

Tykail  XakpIHAArbl — TO33UAND  SHAPBIII,
MKTAMArbli SIIQCIITIre Y3T9penuIdp TOICHPEHID,
1960 ennapHbIH WKEHUYE SPTHICHIHHAH OaluiaHa,
TaTap OMoOUSATHIHBIH KHHSIO-TapMaKJIaHy
BaKBITBIHAA SHAa ChIA(GAT Yy3ropenurape OenoH
Oaiiplii, TynbUTaHa. AHBIH, anjgarsl yopiap OelioH
YarelITBIPTaHAa, Oalllkapak OHOJEINTd Ycel
kutye amcodu hom ogodu pukepmore sHATBIKIAD,
OMoOMATHBIH ~ WKTUMAarbli  KaHyHHAapHBI — alra
KyHraH  WJCOJIOTMK  KpICallapJlaH  YbIr'yra
OMTBUTBIIIBL, IOHBSHEI, SIISEIIHE COHTaThYo Kalym
UTYHEH sTHA SKJIapbl a4blTy OCJIOH aHJaThlia.

[Tymer 4opaaH Tykait 00pa3bIHbIH
CYpOTIIoHEIIe KaTlaysel hoMm KaTHaII Tec ana: oep
ocop umreHmo Tykaili o0Opa3plHA MOHOCOOITTO
marslips hoM IIUTBPUSATHEH XoJie, PeajiCTHK,
poMaHTUK hoM MUGOTOTHK TpaauIHsIIOpHEH O0epra
KYIIBUTYBI KY39TeNld, MOHA HCO Tepje COHTaTh
aNbIMHAp ala UpemIens.

ArpiMparel  Woppa Tykaiira OarblluiaHraH
no33usifilore  sHapblliHbl  «Tykail  TaBBINIBIH
azmeraHAd» (1953), «Xameik Tece» (1958), «bes
haman OGepro» (1959), «S3re1 aBazmap» (1966),
«Tykaiimapnan  xwiroH — kymepaa»  (1968),
«Houoxmop kuteperes Tykaiiray (1966), «KymsH
KaHra Oateipca ga» (1966) xebek acopiope OenoH
X.Tytan xo060p WTo. AHBIH IIUTHIPBISPEHID SHA
Oep kypeHemr — TykallHBI  CypoTIoyIore
COIIMOJIOTHK FOHAJIEII KHPE KarbUIbII, WKTUMAarbIH-
o1o0u 3uTaNIeKHE OepromTepy Chiiidarel OepeHde
miaHTa gyeira. MoconoH, «be3 haman 6epro» (1959)
HIMTBIPEH/Id YT, IArklipb hoM JoYIIaT SUUICKIeCeH
YarbIITHIPBIN, OCPEHYECCHEH YbIH  FOJIOAIIYbI
WKOHJIETEH pacIbIid, IIYHBIH  SIPASMEH]ID

ono0UATHBIH TOPMBIII-SIIIOETITIre
XaKHUMUAT OacKblUBIHHAH Ja Ioraphl  KYTOpy
MakcaTblH Kysl. XakUMHOpIoH ecTeH Tykaii
00pa3pIiH OM30YI0 CaKpaNIBISIITEPY, U3TEIIIITEPY
TEHJICHITUSICE TOeMJIaHa. 1960-80 emiap
apanbIreiHAa Oy chbliiat marsiipera 0ast OUpyHEH
TOIl XacCHITIOPEHHOH OepceHs oBepesd. MoHHaH
ThIm, TyKal TypbIHAArBl TOITHK 9copaapas «1960-
1980 enmmap Tarap IIMTBPUITEH TaMbIpJaH
Y3rapTepieK SHAIBIK OyJbIn sHreIparan» [21: 120]
9301 Tele  albIMBl  aktuBiama. X.Tydan
HIMTBIPBISPEHIS 0951 MKE SKIBI TOc ana: OeploH,
aHBIH IIATBIMPBIIETeHd, TaTap ONOOMATHIH oHIom
Oapydsl KeOEK IKaTH XaCHATIIOPEHO MOPIKITATh
UTENICo, HKEHYEIOH, MWJCOJOTHK  KpIcaiapra
KepTeJen, WKTUMArbli-CosacH HIEsUIop OCIoH TeHd
ALIOTOH  OAQ0MAT Y3€ TOHKBIUTBIOHS OAallIBIN.
Ilymer HAUTE3md, OmOOMAT-COHTATHHEH OypHIY-
Makcatiapbl, Y39K ChI(aTiapbl, OXJIaKIBLIBITHI
MOCBaJIoNIope KyTopend, Tykalh mioxeceHeH hom
VDKATBIHBIH sIHA OyBIH LIArBIAPBISPro HOTBIHTHICHI,
KaJIOMI'd TOTHIHTaH KEIICHEH HAMYCHI, 9JIO0USTHBIH
XaKbIKaThHE oiiTen OMpy Keye XaKblHAA TYJIbI Oep
ceiyormy Oamurapra MOMKHWHJIEK Tya. Muum
YCEIIKa [orapbl MOJISHHUAT ama upeuien Oyirysl
ACCBI3BIKIIAHBIN, IAarbIAPh MXKATHL SAPASMYE YPHIK
MOJIETIBId 9BEPEIID.

By tennenuus C.XokuM MXaThIHJA Ja KeuJe.
AnblH  wxatbiHaa — («Tykalh  nodropeHHOH»
murelpesiop mHKIbl (1973), «SlHa mureipeIsp
nukieiHAEaHEY (1976) h.0.) TykaitHBl CypoTiIoyHEH

YPBIHBIH

TarelH O€ep CyKMarel — MarsldphbHE Tarap
XAJIKBIHBIH ~ IOJ0AIIYBICE, OCTa3bl, OMQOUSITHEI
oo Oapydbl HTEN CYpOTIdy Y3eHUaJere
KaJIKyJIaHa.

X.Typan Tykail TypbIHAAarbl IIUTBPUATK
TarblH Oep SHAIBIK alblll Kuio. MWIIIOTHEH
Tyxkafira MeHoco0oTe, TIIYHBIH amma  TaTap

XaJIKbIHBIH OyreHrece hoMm Kuiouore XakbIHJA
yiIaHy, )KOMTBISTh Xolle OelloH 0oiille MKTHMAarbIid
TOHKBIATH YPBIH ajia OanUIbId. OJlere TEHACHITHS
X. Typannsin «Youokmop kurepere3 Tykaiira»
(1966) ocopenno aBas cana:

be3 uauaxnap awa manwwvipvipea,

Tuew ma 6um cuna caramme.

En 6yena mux 6ep eena manxoip

Kypacey cun, Tykaii, anapuer [22: 128].

Tyxkalira XepMoT, UT'bTHOAP MUJUIOTHEH PyXH
YCellleH, MOJIOHU IOpPAKICEH KYpCoTy OM3MOHEHD
QlIoHA. X.Tydan «HOKBITa TaJrany,
«KOHJIEKYETIOp»  TOPMBIIIBI  OeloH  sImoyde
MWJUIOTCH IITyJI POBENUIE YSATHIPTa OMTBUIBIII,
WITHEH OMIIbEIUTBIK IJIaHHAPHEI, TUTaHT
TO3ENCHUIOPHE TEHd MOAXMS, MakcaT WTKOH
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COSICOTEHS Y3 KapallblH JKUTKepd. by Kypenemn
o/190M KaTIaMHBIH COACH IOHOJIEII allyblH KYPCITd
hom coHpak — XX racbIpHBIH COHI'BI YHUPEreHAd —
aepyuva aKkTyaJbJIoLIa.

Tydan, XoKMMHOPIOH COH KHITOH OYBIH —
P.®olizymnun, P.Munranum, K.Cubrarymnum,

M.lllabaeB, ['.Adzan h.6. — mIUrEIpEISPEHID
WKTUMArbli-o100M  KaTJIaMHBIH ~ OJIOOMIIEK  SIThI
KaJIKyJIaHa: Tyxkait o0pa3sl Omo0UATHBIH

ceifihaTeiH Omnrenaoyde OusmoH, lllareiipp quroH
0ecK MCeMHE HepTeprs JIacKIBUILIKHBI aHJIATYYbI
YHCTAIIBIK, aKIBIK-CA(IIBIK, HAMYCIBUIBIK YPHOIe
keOek cypornmond. Cy3  COHTaTeHEH FOraphl
mopakace Tykait mwkaTel OeroH OmirenoHs, XX
o3 Oambl  TPaJAWIMSUIOPEH  KAJIKYJAHABIPHII,
OoOUAT-COHTAaThHEH YCEIl JI9PIXKICEH TaHbII-
oenyneH «Tykail MKaThD» UM aTairaH OWEKiere
Oosutoy Om3MoHe Oyrnapak ajblHA. VDKTUMAarenid
0os-uKkep, OKPEHJION,  OAQOUSTHBIH  XallbIK
TOPMBIIIBIHATH POJICH KYPCITYTd KY4d. MacaaH,
P.®oiizymmmaEBIH, ~ «SI3maH aepbIm  OyJIMBII
Tykaiiuel!» (1966) wureipergore  crpodanan
crpodara anMamipiHa OapraH CHMBOJUIAD allia
garpuiran  uaes, ¢ukep Tykaiasl hom aHBIH
TYpBIHJAATBl T033WsHE sHA Chliidarinap OenoH
Oaeta. f3 00Opa3bIHBIH CHMBOJIMK KaTiaMHaphbl
TOpJic MOIBHOBH OOTCHIICKHE aephill  Kyspra
MOMKHHJIIEK OHpa.

Az0an aepvin oyamouii Tyxatino!

A30a kunean, 230a yi siHeaH.

A3b1, KUnaua2e baprap HUYEK KUmceH,

Huuex oeanancein oonvsoan?! [23: 94]

Bep sKTaH, MUTBIPh TYKBIMACHIHIA TaJIOM
KUHJICTCHI0 OapraH MoHTeNNeK TaOUThIH aMaIlbIHy
— SI3HBIH Ka0aTjaHybl — IIArbIiPbHEH MOHTENIeTeH

CHUMBOJLIAIITEIPA. Hkenue SIKTaH, Tyxkait
KYHEJIEHIOre ©MeT, XbIfJ, TYy39l1 TIaMbHOpPHE
TylUlaTaH 43  CHUMBOJBI, KYHEJI  aKIBITBIH,

cadUIbITBIH SIKTBIPTY (513 O€JIoH Kapa eJUIapHbIH
SIHOIIQNIETE aHBl Y3I9 JIOPIKATS KYTOpd) OeioH

Ocpro, TykaWHBIH  SIIBJIETEHO,  W3TEJICTCHO,
MOHTIEJIETEHd A9 UIIAP? SICHIN.
K.CubraryinuHHBIH KaH dancodacens

HUTI'€3JIOHIOH «JSmb 0enon 19, »kaH hoMm ToH OenoH
J19...» IIUTBIPEH/IS 3aMaH IayKbIMbIHJIA KEPJISHI'OH
kyHen / Tykail KaHBIHBIH AaKIbIThl KapIIbLUIBITBI
COHTBICHIHBIH HaMyC, 9XJaK, BEeXJaH JOPAKICECH
aCCBI3BIKIIApTa MOMKHHIICK Oupo. Tykail HaMychl
KCIICHEH  JKaHbIH  caduIaHIBIPy4bl,  PYXbIH
cakyiayybl cbliipaThlHAa  KEIIeNeKKd OW3MOoH,
OXJIaKbI OOSTHEH WH IOTapbl HOKTACHI, OXJIAKBIHA
KaMUUIEK hoM XajblkKa Xe3MOT YpHOre WHTell
kyena. Lllyn peBenmie, marsliips y3 dopbiHa hom
XaIlIKbIHa 0951 OMP9, IIYHBIH alla MUJUIOT XOJICHHOH

pU3ACHI3NBITEIH  Oenmaepyde  cosicm  GHUKep-
kapauuiapelH na xutkepd. Il.I'anmneBnsiH «Typel
Tykail» MUTBIPEHAS 19 INarbliph — OXJIAKBIN
KaMWJIIEK, HaMyc haM TypBI Cy3 CHMBOJIBI.

1990 emmapman, XX @3 Oambl oma0u
TpaAMLMSUISPEH SHAPTHIN, TyKaWHBI HIarbLAPbISp
ujeanblHa Xac chliidaTnap Oepliere uTern KapaynaH
MHUJUIA KOPOIIde SKH MOHramOop IOrapbUIbITBIHAA
TacBupiiayra OOpbUIBIT Ky39Tend. M.FO3eeBHBIH
«Ompl KaHJIBl MATBIAph — omuIuIaproy (1996),
[II.T'anueBHbiH «Tyran TenHEH TyraH KoHeE»
(1995), 3endorHern  «Anrenueik»  (1990),
P.OxmoTxaHOBHBIH «TyKalHBIH COHIBI paceMe»
(1990), P06.OxmMoT)KaHOBHBIH «Tykail KaTIaMbD»
(2000), P.Xapucueie Tyxkaiinan anran «Kntmunbes
0e3, Oe3ro anpa..» snurpadsl O0eloH OalUTaHbIT
kuTkoH «Kutmubes!» (1990), M.OrbiioMOBHBIH
«irre  Tykaity  (1990),  P.3oiimymiaHsH
«Mokpich3abiky (1990) h.6. mUrepbIopad HCH,
TOMYMOH, MWJUIOT S3MBIIIBI, aKTyalb MOCBHAJId
keOek Kkyenmbit, Tykail moxece, aHa MOHOCO0OT
MUJJTH OOHCE3JICKKS YaKbIpy MOTHBIIAPHI OCJIoH
Oaiiplli, MOHABIM  LIMTBIPHIOPAS  CHUMBOJIUK
CYpOTIIeNeK, UKEHYEIll DUTANEK TYABIPY KypeHele
kewre. Mocomnon, 3endoraeH «Snreiasiky (1990)
HIMTBIPEHId KW, 003 00pa3mapbl 4op Bas3THIATEH
KYy3 aujpiHa 0acThipa, HJCOJOTHK KaHyHHapHBI
TaHBIPTa APASM WTS TOPTaH MHUCTHK Kapa WISy
00pa3bl MHUJUTOT TOPMBIIIBIH JKUMEpYUe KOUJIopHE
cuMmBouTamThIipa.  Smoy  hom  Moxo00oTHE
CHUMBOJUTAIITHIPTAH IIOM YTHI TYKalHBIH XaJIKbI
OueH SIIOBEH acChI3bIKIbIA. 3endar gahumap
KaZepeH OelMOYHEH 6©3JIeKce3 [9BaM HTYEHO
ayplHa hoM MOHABIN ChIH(DATHR MUJIIOTKS 005
OMpYTa IOHANTI.

Mudonoruk, JIUHH-KOCMOTOHUK  OOpasnap
cucteMachl ~ M.OrbBIOMOB,  Pomr.OXMoTKaHOB,
J1.3enxoproeB, I.MopaT keOeKk MIarsliphIopra y3
wKatiaapeiHaa TykaiiHel Mmum repodd, Asmah
Toramns TapadbIHHaH Tartap MUJLIOTEH
TOIIEPENTaH Mirde KeOeK TacBUpJiapra MOMKHHIIEK
oupo [24: 128]. MocomoH, I'.Mopatubig «Tyxkai»
(1991) mureipenns Tykail Mo33UsSHEH TE€HO TYTeE,
KelIeNIeKHEH, KYKJIop OenoH 0oiinie Korn0aceHo,
TaOBIHY Y39I'eHd KyTopena. by cypor P.I'aramra ga
Kaunauaeipeuia.  AublH - «[Hurspusar!..» (1996)
ocopenno keme — Aimah, Amrah — keme keOek
Cy(QUUBIIBIK MOTHBBI MIArBIAPhHEH OeeKJereH
paciayubl dancoda Oenon ypena. LurbpusitHeH
OyreHreceHHoH pu3a OynamaraH, Cy3 COHraT€HEH
JIOpaXace Temyrs OopybUIraH JHUPHUK Tepor
BOXKJaHbl ~ KakIlaraH LIUCbpUAT hom  KajioM
ohemnopena TykallHBI Hamyc, akjbIK CHMBOJBI
urten  kypcors. Illyn  pememwte, P.l'atam
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CoHTAaThbHEH  caubIrbl, omoOmiAT  oheleHEeH
HaMYCJIBUIBITBI TypBIHAATBI TPaAUIUSIIOpHE
sHapTa. Tykaiira MOHABIH 0os1 X.OWIOBHBIH
«Mman sHApTY» (1991) MIUTHIPEHIO aYBIK Yarsiia.

XX rachlpHbIH HKEHYE SPTHICBIHJA WXaT
UTENroH modmanap Tykaii o0Opa3blH CypOTIIOYHE
MUK  9COp  MOMKHUHIEKIOpeH  (halmamaHbIm
tupanaiTa [25: 118]. C.XokumueH «KbIpBITBIHYBI

oymmo» (1971), M.OrbaomoBHbIH «Tykaiinan
xatmap»  (1986), P.XapucueiH  «TykaiiHBIH
Moxo00oT  Temmmope»  (2000) mosMamapeIHIA

OouorpaduK-pearncTuK, CaTUPUK-TOHKBINIH
SIHTBIpAIll, VOKTUMArblil (Qukepiop (MUILIOT, aHBIH
SI3MBIIIBI, YTKOHE, OyreHrece, Kuiodare); dhoncopu
yitnanynap (xeme hom smroemi, fIIoy MOrbHICE
hom kemenek anaplHIArel  OypbId); oma0H
MOChANIaNop (9700uAT hoMm aHBIH Kelle, MHJUIST
TOPMBIIIBIHAATEL POJIE, OMQOUATHBIH IIATBIAPHT
HWOKJIOTENToH OJIbl Ba3u(ackl, IMIATBIAPH II9XECe);
cosichi aublHy (MapKCHUCTHK uaeonorus hom
CHUCTEMa KHUTEPToH (pakKWrajaop XaKbIHIA COUIIOY)
y3apa ypenen Oapa. ['acelp OamibiHmAa JOHBIBU
MWUIH WAean Oynblll MolgaHra 4YblkkaH Tykai
obpa3prH Tatap mod3usace 1960-80 emrapaa cosicu-
peaNNCTHK,  WKTHMArbiii,  9mo0H-aKCHOJIOTHK,
XBISUIBIA-POMAHTHK acriekTiapaa Oaera hom 1990
elapja, TaTap MWLM KYTopellelie Ky39TelroH
Oep BaKbITTa, KadaT MUJUIA KOPAITIE TOPIKICCHIID
YKy4bIra TOKBJIUM HTD.

OHo mrynmaid XX He3 OamblHIa MIJUTH HIeall
Oyneim KyTopenroH Tykail moxece hom o0passi,
y3raH TachlpHBIH OyeHHaH-OyeHa ycTeperner,
TOPMBIII-SIIOCIIHEH, Kyl Mpo0JeManapbiH, TaTap
OMQOUATHIH OOPYBITaH, KBI3BIKCHIHIBIPTAH OapIiibIK
CopayJIapHbl YarbUIABIPYTa XE3MOT UTO. | 'oMyMoH,
Tykaiéi TypbelHAArsl WUATBEPUAT XX Tracblp 9400H-
ACTETUK (hukepeHo Oapran y3roperni-
SSHApBIIIIAPHB TarklH Oep KaT mopexion 0Oapa,
omabM  TpaIWIMAJIOpPHEH ~ J9BaM  HTEJeIleH,
yCTEpellelieH, MOrbHOBH OaeThUIBIIIBIH TN
hom cy3 CcoHrareHeH MU  HUTE3IIOPHE,
KBIIMMOTIIOPHE FOTaJITMAaBhI XaKbIH/a COUITH.
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OBPA3 TYKAS B TATAPCKOM ITO23UHU XX BEKA:
JIMTEPATYPHO-OCTETUNYECKASA U OBILECTBEHHO-
OPUTOCODPCKAA IMHUU UHTEPIIPETALIMHU

Hypdus Mapcosna IOcynosa,

Kazanckuii ¢penepanbHbIil yHUBEPCUTET,
Poccus, 420021, r. Kazans, yn. Tatapcrana, 1. 2,
faikovich@mail.ru.

B ucropum Kaxxgoro Hapoja €cTh JMYHOCTH, KM3Hb M AEATENBHOCTh KOTOPBIX, HECMOTPS Ha
COIMATBHO-MIONMNTHYECKUE KAaTAaKIM3Mbl B OOIIECTBE, COXPAHSIOT B MaMITH M CO3HAHUHU IOKOJCHUH
o0pa3 HaimoHayneHOTO Treposd. HacienueMm M )KM3HENESTENbHOCTBIO TaKUX JMYHOCTEH OLIEHUBaeTCs
BKJIaJ KaXIOTr0 Hapoja B MHPOBYIO KyJIbTypy. B 3TOM cMbICiie OHH SBISIOTCS HE TOJBKO
TaJaHTJIMBBIMU CBIHOBBSIMH CBOETO HAapojAa, HO M MPEACTAaBUTEISIMH KOHKPETHOM HaI[MOHAJIBHOU
KyJIBTYpBl, U3 KOTOpOH M (opMupyercst MupoBasi nuBwiuzanus. ['adnymna Tykail siBisercs Takoit
JMYHOCTBIO, KOTOpasi B CUJIY CBOEH KyJNbTypHON 3HAUMMOCTH MONYy4MsIa CTATyC HALIMOHANBHOIO HJea-
na.

IToa3ms o Tykae B TaTapcKOM CIOBECHOM HCKyccTBe (hopMmupyercs B Hadane XX Beka. B Tarap-
CKOW nuTepaType Hadama XX BeKa MPOHM30IIIa TpaHchopManus oOIIecTBeHHO-(pmrocodcko u
JUTEPATypPHO-ICTETUYECKON MBICIIH, PE3yJIBTaTOM KOTOPOM CTall0 BO3SHUKHOBEHHE HOBOW KOHLEHIMU
upeana: oopa3 Tykas mueanu3upyeTcs Kak HAIlMOHAJIBHBINA XaguM. B mosTHueckod WHTepIpeTanuu
HAIIMOHAIIBHOTO HJealla CONPHUKACAIOTCS TPaJULMK KOHLenuunu «KaMuiip HHCaH» W TEOPHU CBEpXYe-
noBeka @.Humme. B mansom xmode B crtuxorBopeHmsx lll.babmua, M.Daiizu, C.Cynuenes,
H.I'abunosa u np. oOpa3 Tykas MHTEpIpETHPYETCsl KaK «HALMOHAJIBHBIA XaJluM» U HPOPOK, oba-
JIAfOLUK HPaBCTBEHHOHN YHCTOTOM, MIyOMHOW Jyxa, OOraTcTBOM YYBCTB M AYIIU U B TO K€ BpeMs
CMOCOOHBIN 00BEIMHUTH TaTApPCKYIO Haluio. Bo3HeceHne obpasa mosTa Ha YPOBEHb MPOPOKA YCHUIIU-
BaeT OOLIECTBEHHBIN aBTOPUTET JIUTEPATyphl B [IEJIOM, CTaTyC M0ITa HAYMHAET BOCIIPUHUMATHCS Kak
OJIUH U3 CaMbIX BaXKHBIX U MOJIE3HBIX JUISl HAIIUM BUAOB AEATEIBHOCTH.

B 1920-1930-€ roas! B CBSA3M € YTBEPKACHUEM MApKCUCTCKOIO JUTEPATYPOBENCHHUS NPOUCXOAUT
conmonoru3anusa oopasa Tykas: B cruxotBopeHmsx ['.Xyxwu, A.JOnrica, II.ManHypa Ha IepBoe Me-
CTO BBIXOAWT 00pa3 Tykas Kak OOIIECTBEHHOTO AEATENS 3a CUCT «OTTeCHeHUs» Tykas-mosta, Tykas-
XYAOXKHHKA, TI03T IOJIy4aeT HHTEPIpETannio 0opua 3a cBOOOAY YTHETEHHBIX KJIACCOB, MTATPUOTA.

Tpancdopmaruio obpasa Tykast B TaTapCKOM MO33UM BTOPOH MOJIOBHHBI XX BEKa BHI3BIBAIOT HO-
BallU B 0OIIECTBEHHO-(PHUIOCOPCKOM, TUTEPaTypHO-ICTETHIECKON MBICIH U AEMOKPATHUECKHUE TEH-
JICHIIMK B OOIIecTBeHHOM pa3Butuu. B cruxorBopenmsix X.Tydana, C.Xakuma, P.Daiizymiuna,
P .Munramuma, K.Cubraryminna, I'.Ad3ana HaOIr01aeTCsl HOBBIM MOAX0/; OTKa3 OT COLMOJOTH3AIMA
o0pa3a U 00beJIMHEHUE HAIIMOHAJIBHOTO U ICTETHMYECKOTO PaKypCoOB, YYBCTBYETCSI TEHJIEHIMUS K ca-
KpaJIM3aliK JIMYHOCTH 103Ta, 00pa3 Tykast CIy)KHT MEpWIIOM TOJIMHHOM MO33UH, 00pa3loM coBep-
HIEHHOW HPaBCTBEHHOCTH, IPETEHAYIOIIMM Ha BEICOKOE 3BaHUE MOATA.

B nocnenneit yerBeptu XX Beka JIUTEPATypHO-XyN0KECTBEHHAS! MBIC/Ib OTBOJUT OIPOMHYIO POJIb
muTepatype B JKM3HHM Hapoma. B cruxorBopeHusx M.ArmamoBa, Pamr.AxmerssHoBa, 3ynbgara,
P.Xapuca, I’ Mypat u ap. Tyxkaif m3o00paxaercs kak Oopell 3a HaMOHAIBHEIC Heansl. Mudoiaornde-
CKasl, pEIUTHO3Hast, KOCMOJIOTHYECKasi 00pa3HOCTh B XY/MIOKECTBEHHBIX CHCTEMaX CIY)KUT JUIS M30-
Opakenns Tykas Kak HaIJHOHAIBHOTO Iepos, MOCTAHHUKA AJulaXxa TaTapCKOMY Hapozy.

KiroueBble cjoBa: Tatapckas mol3us, wupaean, Tykaii, CoBepIIeHHBIH dYenoBeK, o00pa3,
HHTepnpeTaum{, KOHUCIIINUA FCpOSI.
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